
Acevedo-Arús, Marcos 

 

Music in Puerto Rico’s #RickyRenuncia Protests  

 

Right after midnight of July 26, 2019, Puerto Rican governor Ricardo “Ricky” Rosselló 

Nevares made history when he announced his resignation from office, making him the first and 

only governor to resign in the island’s history. This announcement came after nearly two weeks 

of daily protests against Rosselló, commonly referred to as the “#RickyRenuncia” 

(#RickyResign) protests, that arose in light of controversial leaked messages between him and 

his inner circle. While much reporting has been done on this recent period of Puerto Rican 

history, the role of music has yet to be studied. In this paper, I give an overview of the diverse 

musical practices employed in the #RickyRenuncia protests, analyzing the unique elements of 

each of these practices in the context of the protests as well as the broader context of Puerto 

Rico’s musical traditions, with emphasis on Thomas Turino’s work on participatory and 

presentational music-making. Participatory music-making included protest chants, which would 

be punctuated by whatever instruments were available, and night-time cacerolazos, where 

communities would bang on pots, pans, and casseroles (cacerolas) from within their own homes. 

These practices motivated protesters and fostered unity in opposition to Rosselló. Presentational 

performances drew on Puerto Rico’s musical heritage, such as nueva canción concerts, plena 

performances, as well as popular music as in Residente, Bad Bunny, and iLe’s protest anthem 

“Afilando los cuchillos.” However, these musics would effectively become participatory as well. 

For example, plena’s repetitive choruses invited participation, and protestors would loudly play 

“Afilando los cuchillos” from within a crowd. 

 

 

Carsello, Daniel 

 

“Black Feminist Resistance in Barbershop: A Discussion of HALO” 

 

The image of the all-White, male, middle-aged barbershop quartet is seared into the 

American consciousness. While this stereotype has been challenged through the work of Lynn 

Abbott and Gage Averill, who convincingly argue for the African-American origins of 

barbershop, and the work of Frédéric Döhl, who catalogs early women’s and mixed-gender 

quartets, the stereotype largely remains. HALO is a barbershop quartet comprised of four Black 

women, making it the first all- Black barbershop quartet –men’s, women’s, or mixed – to 

compete on the international stage of any major United States barbershop organization. The 

quartet members also created HALO, Inc. – Harmony’s African-American Legacy Organization 

– to further their mission of dismantling racism in the United States through barbershop. Their 

methodology for furthering that mission is encapsulated in “Race and #RealTalk,” a program 

using barbershop as a starting point to examine further the legacy of racism in barbershop and 

the country. HALO blends the modes of participatory and presentational performance, defined 

by Thomas Turino, to reinvest in barbershop harmony’s participatory origins in their fight 

against systemic racism. HALO also blends the two dimensions of Black women’s activism, 

defined by Patricia Hill Collins, and is emblematic of the legacy of Black feminist resistance 

through music argued by Angela Y. Davis. This paper, augmented by an interview with two 

HALO quartet members and part of a larger ethnographic study of the recent history of the 



Barbershop Harmony Society’s reckoning with its checkered past, argues for HALO’s 

importance in challenging the White supremacist stereotypes associated with barbershop. 

 

 

 

 

DeCoste, Kyle 

 

“Lil Chano From 79th : Voicing Black Boy Joy in Chance the Rapper’s Music” 

 

In 2016, journalist Danielle Young coined the hashtag #BlackBoyJoy to describe the 

carefree Black boyhood Chance the Rapper epitomizes through his music. The hashtag took on a 

life of its own, acting as a “relief point” for many in the wake of Black death (Abdurraqib 2017) 

while also sparking debate about the use of “boy,” an ordinarily pejorative term used to 

subordinate Black men that relies on notions of children as unknowing or lacking intelligence for 

its racist efficacy (Elam 2007). Reclaiming boyhood and recasting it as expansive, Black Boy 

Joy articulates representational possibilities outside the trope of the Strong Black Man (Neal 

2005), an overdetermining product of years of misrecognitions of Black men through the 

infantilizing caricatures of blackface minstrelsy sustained in American popular music through 

“Blacksound” (Morrison 2019). Linking childhood, affect, and race, #BlackBoyJoy renders 

Black boyhood radically present in popular music. While it’s relatively easy to identify Chance’s 

lyrical markers of childhood (referents include his grandmother’s cocoa butter kisses, watching 

SpongeBob after school, Chucky Cheese’s, and the like) or visuals (think bright colors, puppets, 

and childhood photos), identifying sonic markers of childhood proves more difficult, particularly 

in the voice where timbre is the primary marker of age. Combining perspectives from Black 

studies, sound studies, popular discourse, and the ethnomusicology of childhood, this paper 

explores Chance’s vocal performances of childhood to better understand childhood not as a 

given ontological category, but rather as a performance of vocal technique and style (Eidsheim 

2019) with varied political meanings and resonances. 

 

 

 

Gaunt, Kyra 

 

“Music as Violence Against Black Girls Online: The Shadow Pandemic and the Need for 

a Sound Public Health Policy” 

 

 Is the structural oppression of women of hip-hop music robbing online Black girls of 

voice? When the larger force of culture exposes young girls and primes them to consent to self-

sexualization in user-generated content, music becomes an instrument of violence against women 

and girls.   

 

On music discovery channels where anti-Black sexism           ♀ is peddled by celebrities, 

search recommendations, and adverse sexualizing comments 🤬,  networked platforms sustain the 



idea that “this person” labeled female, ratchet, a T.H.O.T. (that ho over there), bitch, femme, 

masculine-presenting, or trans, “this woman, should not be taken seriously”          ♀ (B. Rodriguez, 

2020). 

 

When we search for music on YouTube--the number one music discovery channel on the 

web and the number one destination for kids, we never think we are contributing to the sexual 

grooming and sexploitation of the most vulnerable and marginalized girls. If what surrounds us, 

shapes us, then the blurred privacy and publicity of girls' aspirational bedroom play broadcast in 

highly commercialized unregulated digital tech spaces should trigger public health alarms. Black 

girls' rates of dating and intimate partner violence are triple the national average according to a 

2011 CDC report.  

 

Tween twerking videos sit at the intersection of anti-Black sexism 

clickbait, monetization for rights holders, autosearch recommendations, sexually-objectifying 

comments, and doxxing that teaches audiences to normalize the adultification of Black girls. The 

result primes an empathy gap and context collapse among general audiences.  

 

Online musical misogynoir perpetuates male supremacy normalizing patriarchal 

dominance through mindless musical repetition . and the tracking, blocking, and 

monetizing of derivative content in girls' aspirational musical play on platforms like YouTube 

and TikTok.  If it's fun , it can mask exploitation by sexual and 

privacy predators making online musical play precarious and risky for very young girls as well 

as boys.This presentation details how music lures girls into turning up to music that banks on 

their lack of voice and their consent to patriarchal bargains when they are dying to be seen and 

heard as fully human.  

 

Work cited: Rodriguez, Barbara. 2020. “In 2020, Women Elected Officials Faced Endless 

Harassment, Violent Threats.” The 19th. December 30, 

2020. https://19thnews.org/2020/12/elected-officials-faced-relentless-harassment-and-threats-of-

violence-this-year-women-got-some-of-the-worst-of-it/. 

 

 

 

Georgis, Jacqueline 

 

“’Free Jazz Mod Paludan”’: Denmark’s experimental protest music” 

 

In early June of 2020, thousands around the globe took to the streets to denounce police 

brutality. Encouraged by Black Lives Matter (BLM) protests taking place in the U.S. over the 

killing of George Floyd, individuals from Iceland to South Africa came together in an 

international display of solidarity. Music was at the forefront of these protests, uniting 

strangers under a common soundtrack. As the BLM protest movement touched down in 

Denmark, it coincided with a local protest organization: Free Jazz Against Paludan (FJMP). 

https://19thnews.org/2020/12/elected-officials-faced-relentless-harassment-and-threats-of-violence-this-year-women-got-some-of-the-worst-of-it/
https://19thnews.org/2020/12/elected-officials-faced-relentless-harassment-and-threats-of-violence-this-year-women-got-some-of-the-worst-of-it/


Founded by musicians from Copenhagen’s community of Christiania, FJMP uses music to 

spearhead an unconventional, non-violent fight against anti-Islam, anti-immigrant rhetoric and 

Denmark’s far-right political party leader, Rasmus Paludan. 

In this presentation, I consider the impact of a less discussed street protest music genre: 

free jazz. While the power of communal song and chant was reinvigorated during the summer of 

2020, protesters in Denmark turned to a different kind of emotional intensity through the 

experimental, improvisatory spirit of free jazz. Drawing on Denmark’s history of music and 

protest, beginning with communal singing practices of fællessange, I examine the ways in which 

Denmark’s political and social norms have shaped the very nature of protest in Denmark. I 

argue that FJMP may best encapsulate the country’s past musical and social movements, and 

illustrate how free jazz becomes a musical vehicle to express political dissent and solidarity 

among Danes and non-ethnic Danes. This paper draws from virtual ethnography, bibliographic 

research and music video analysis of protests organized by the FJMP. 

 

 

 

Harte, Colin  

 

“Lambegs Resonate in Northern Ireland: Tradition, Sociopolitical Unrest, 

and Brexit” 

 

From its speculative origins as a military drum for King William of Orange’s 

military conquest of Ireland to its development as a symbol of Protestant, 

Unionist Northern Ireland, the lambeg drum is an instrument that has a long 

contentious sociopolitical history. The lambeg is one of the loudest instruments 

on the planet and is used during 12th of July parades by members of the Orange 

Order that celebrate English Protestant military victories over Irish Catholic 

resistant forces. The sound has been described by players as akin to the ringing 

of church bells while critics argue that the drum’s loud sound is intended to terrify 

Irish Catholics. Lambeg makers and players champion the drum in Portadown, 

Co. Armagh, known as the Orange Citadel. The tradition of lambeg making, 

drumming competitions, parading, and free lambeg instructional courses thrive in 

Portadown. Despite rising political fears and tensions regarding the fallout of 

Brexit in Northern Ireland, the lambeg tradition has been maintained by loyal 

practitioners and enthusiasts. This paper explores the complex, intertwined 

nature of political dissidence in Northern Ireland during the time of Brexit in 

relation to the lambeg drum tradition in Portadown. In particular, the 

multigenerational participation in lambeg drum making and playing by the 

Hobson family serves as the central case study for this research. 

 

 

 

Kim, Kate Yujin 

 

“Transcription of Korean Traditional Folk Songs using Western Staff Notation by Lee Sang-

Joon”  



 

Western music was introduced to Korea in the late 19th century. From the early 20th 

century, Korean traditional music has been transcribed into Western staff notation by Korean 

experts of Western music, or in other words Western musicians with Korean nationality. Among 

the transcribed music, Korean folk songs which have been transmitted orally or simply by 

written lyrics before was finally recorded in a written form. The transcription of Korean folk 

songs was previously done by Homer Hulbert (1863-1949) in the late 19th century, but was 

started in earnest by Lee Sang-Joon (1884-1948). Lee Sang-Joon transcribed a total of 78 folk 

songs in a total of 3 books from 1914 to 1929. In this study, I study Lee Sang-Joon’s music 

transcription of Korean folk songs diachronically. In the early days, Lee Sang-Joon used absolute 

notes and notated music with similar time signatures and key signatures. Later, he understood the 

Jangdan (Korean rhythmic patterns) and musical characteristics of the Korean folk song and re-

transcribed to incorporate those concepts. Following the change in transcription into the new 

notation system of Korean folk songs by a first-generation Korean expert of Western music, I 

will discuss the importance of his work in the perspective of the history of Korean traditional 

music. 

 

 

 

Mann, Jackson Albert 

 

“Join in the Grand Industrial Band: Contextualizing Contemporary IWW Cultural Initiatives”  

 

On May Day, 2019 the Chicago chapter of the Industrial Workers of the World (IWW) 

released a 25-song hardcore punk compilation titled We Don’t Work May 1st, an exciting project 

that comes on the heels of the IWW’s return to the labor movement after decades of dormancy. 

Indeed, the IWW’s continued existence may come as a surprise to many. Founded in 1905, the 

IWW is a U.S.-based revolutionary labor union famous for organizing across racial lines. During 

its most successful period from 1909 to 1917, the IWW was an international organization with 

hundreds of chapters across the U.S., Canada, and Australia. The music, art, and literature 

produced by members through its large cultural infrastructure, the “IWW Press,” has been the 

most enduring aspect of the IWW’s legacy. State repression beginning in 1917 led to a steady 

decline in membership. After the loss of its last organized shops in 1949, all that remained of the 

IWW were a few dozen supporters. However, the contemporary IWW’s renewed commitment to 

labor organizing campaigns and the resulting growth in membership could initiate a reframing of 

its cultural legacy, changing the way union activists understand the strategic importance of 

cultural production to achieving its political aims. By contextualizing We Don’t Work May 1st 

within IWW cultural history and drawing on interviews with the members who spearheaded its 

creation, this paper proposes that the compilation’s aesthetic framing, qualities, and strategic 

function may be tied to the recent changes in the union’s activities. 

 

 

Chris McGuinness 

 

“Recovering Sample Authorship: The Case of Sohan Lal” 

 



Sohan Lal was a lesser known Sufi singer from Punjab, India, whose performance of 

Bulleh Shah’s kafi verses were recorded for British company Zero G's 1997 Deepest India 

royalty-free sample library. Over the last two decades, the sample library proliferated in a wide 

range of global popular music genres. Lal’s voice became one of the library's most prominent 

samples, entering dozens of popular songs and garnering hundreds of millions of YouTube 

views. Despite the prominence of Lal's voice, the singer's identity has often been unrecognized. 

 

Drawing on ethnography between 2017–20 in Punjab, India, as well as interviews with 

music producers in Europe and India, I examine how the legality and aesthetics of authorship are 

not only shaped by music technologies and sampling practices, but are also problematized by the 

collective nature of performing kafi. I interrogate how the technical components of sample 

libraries and music production tools factor into how music producers use samples for self-

expression. Last, I consider the implications of technologically informed aesthetics which rely 

upon samples from socially marginalized spaces. Sample libraries are frequently employed in 

contemporary popular music production, and this paper uniquely contributes to scholarship of 

music production, music technology, and South Asia.  

 

 

 

Salois, Kendra 

 

"The Stars of Sidi Moumen: Hip Hop as a Civilizing Project Among Casablanca’s Poor Youth" 

 

In this paper, I add to recent ethnomusicological research that nuances depictions of 

musicians’ agency as either with or against dominant regimes by exploring how Moroccan hip 

hop artists and cultural workers fashion the urban poor as bearers of “resilience.” In 2003, 

suicide bombers from informal housing known as Sidi Moumen attacked affluent establishments 

in downtown Casablanca. Subsequently, NGOs, national agencies, musicians, novelists, and 

filmmakers have emphasized the roles of poverty and inequality in turning young men toward 

violent extremism. By analyzing pedagogy and performances at the privately financed Stars of 

Sidi Moumen Cultural Center, I consider how some artists invest in and benefit from a narrative 

that depicts the poor as particularly vulnerable to radicalization. In the first annual “Positive 

School” at Sidi Moumen, a summer class introducing local boys and girls to hip hop lyricism, 

experienced emcees encouraged trading the genre’s traditional emphasis on socio- economic 

critique for “positivity.” Moroccan hip hop musicians have often legitimized their art form and 

critiques by speaking against inequality and for the rights of the poor. By contrast, resilience 

imagines poverty as an individual challenge to be overcome, rather than an injustice to be fought. 

I argue that while the staff and guest artists who teach at Sidi Moumen enthusiastically embrace 

the opportunity to give back to impoverished youth, their work also aligns with powerful 

counterterrorism narratives that frame poor youth as a category of concern and a target for 

national and local efforts at shaping responsible citizens. 

 

 

 

 

Singh, Davindar 



 

“Medium Noise and High “Levels”: India’s Urban Noise Restrictions and the Censorship of 

Digital Media” 

 

Sidhu Moosewala, among the most famous of Punjab’s rappers, was arrested on February 

first and charged with “singing, reciting or uttering any obscene song,” “breach of peace,” and 

“unlawful assembly”. The song that provoked this (“Panj goliyan [5 bullets]”) had never been 

sung with a backing track, nor commercially released, nor circulated outside of social media. Nor 

were its lyrics sexually obscene, religiously provocative, or seditious, the only prior reasons for 

arrests of Punjabi singers for lyrical content. Moosewala was arrested for a social media video of 

a song with violent lyrics, sung within a private residence. 

Lyrics of comparable or greater violence are common in contemporary Punjabi popular 

music, for which there is historical precedence in the songs of Punjabi revolutionaries. But, 

revolutionary sedition aside, this is the first arrest for violent content, the first time that violence 

is legally categorized as “obscene,” the first arrest for music at a private function, and the first 

arrest for the musical content of a social media video in the history of Punjabi music. The 

advocate charging Moosewala accused him of promoting “gun culture” to the detriment of the 

Punjabi public, and he was threatened with further prosecution under India’s urban noise 

ordinances. What prompted these new legal enclosures? How does one artist’s fame tie social 

media to noise restrictions? Perhaps unexpectedly, the answer threads through Punjab’s trucking 

industry and the intersection of moral codes, environmental codes, and noise codes — and even 

more broadly, the semiotics and political economy of global enterprise’s logistics. 

 

 

Raimy, Noah 

 

Cyborg Exotica: Imagining Possible Futures and Synthesizing the &quot;Other&quot; in 

Late 20th- Century Electronic Music This paper examines a new era of electronic exotica 

beginning in the late 1970s ushered in by albums such as Ryuichi Sakamato’s Thousand Knives, 

Jon Hassell’s City: Works of Fiction, and Vangelis’s Blade Runner soundtrack. Rather than 

portraying a wild, pure, and primitive “Orient,” these works are fascinated with what they 

perceive to be the cold, alienating, and hyper-modern world around them. Through detailed 

musical analysis of these albums and their arrangements, I will consider how these artists use 

pre-established codes of musical exoticism in tandem with electronics to imagine and synthesize 

visions of the future and the present. I argue that these works were attempts at both musical 

realism and science fiction, meditating on the erosion of borders and binaries within the 

globalized urban world. Using synthesizers and keyboard samplers enhanced through effects 

processors, they simulated “exotic” timbres and manipulated vocal and instrumental fragments to 

amplify their otherness. These “Global” sounds obscured by technology functioned as a code by 

which these musicians imagined the blending and blurring of east and west, human and machine, 

and night and day occurring in contemporary cities. Jon Hassell weaves a patchwork of 

manipulated samples together to form a soundtrack for the futuristic city. Vangelis scores 2015 

Los Angeles with alien vocals, impossibly deep drums, and ominous synthesizer moods. 

Sakamoto’s appropriation of Chinese harmony and synthesized exotic timbres juxtaposed with 

futuristic drums and distorted guitars serve as a musical meditation on modern Asia. What 



unifies these works is their use of new musical technologies to construct futuristic worlds 

unbounded by geography. 

 

 

 

Seelen, Nathaniel 

 

“Doina: The Reinvention of Improvisation in Post-Revitalization Klezmer Music” 

 

Every klezmer musician knows how to play a doina, the rubato improvisation at the 

center of the listening repertoire in klezmer music. There are doinas in virtually every book of 

transcriptions, from the original Compleat Klezmer to the Mel Bay Easy Klezmer Tunes 

collection. Listen to any klezmer album and it’s likely to include at least one doina. 

 

But what if we don’t actually know what we think we know about the doina? 

 

I propose that the modern klezmer’s understanding of the doina and improvisation in 

general is quite different from that of the last generation of klezmers to learn in the traditional 

apprenticeship system, and that this change is due in large part to the influence of historical 

recordings as source material during the klezmer revitalization period in the late 1970s and early 

1980s. In this case, the media occluded the message. 

 

This paper compares early performances on commercial 78 rpm recordings with concert 

recordings of the same musicians later in their careers to arrive at a detailed understanding of the 

doina, then examines recordings and interviews with musicians from the revitalization period to 

explore how they learned the doina. In doing so, it shows that modern klezmers use both a 

different model and a different set of rules in their improvisations and that these derive from the 

study of commercial recordings, with implications for the study of other revival musics, the use 

of recordings as a source of truth, and the practice of improvisation in traditional musics. 

 

 

 

Stillings, Lynne 

 

“Centering Senegalese Childhood within Global Children’s Rights through Musical 

Participation: A Case Study of Sen P’tit Gallé” 

 

In 1999, The African Charter on the Rights and Welfare of Children (ACRWC) was 

entered into force, not to duplicate nor oppose the United Nations Convention on the Rights of 

Children (UNCRC), but to complement the universalizing document on children’s rights. In 

practice, however, the UNCRC is often critiqued for advancing a “western notion” of childhood. 

In this paper, I examine how a Senegalese children’s singing television show, which showcases 

children’s talent while educating audiences, speaks to local constructions of childhood and 

children’s rights in West Africa. Sen P’tit Gallé features participants from multiple West African 

nations, aged 11 to 16, who perform from repertoires of mbalax (Senegal’s popular dance 

music), religious songs, and French- and English-language popular songs. The children also 



perform short theatrical sketches that address both children’s rights issues (e.g., street children 

and early marriage) and children’s responsibilities (e.g., respecting parents and being good 

Muslims). I argue that through this musical context, local interpretations and advocacy of 

children’s rights de-center western constructions of childhood and posit an Africentered 

conceptualization of “global” children’s rights. I draw on the Senegalese poet and scholar 

President Léopold Sédar Senghor’s framework of negritude (Wilder 2005, 2015; Thiam 2014) to 

analyze this centering of Senegalese culture within universalist children’s rights advocacy. Based 

on ethnographic research conducted in 2018 and 2019, I also interrogate children’s agency and 

musical participation in the contexts of “tween pop” commercialism (Bickford 2020) and 

musical aid and NGOs (Ndaliko 2016). 

 

 

Strohschein, Heather 

 

“’The wheelchair is invisible’: A Conversation on Inclusivity and Accessibility in the Time of 

Covid” 

 

What does it mean when someone declares, “The wheelchair is invisible. I’m me!”? 

What issues of musical accessibility exist during Covid? How can researchers, community 

musicians and facilitators, and amateur musicians and participants together address issues of 

inclusivity when stuck at home? During the Covid-19 lockdowns and shelter-and-place orders of 

March 2020, many of my friends, colleagues, and fellow musicians around the world took to the 

internet to share experiences and play music together. But others did not have this luxury. Some 

were cut off from friends, music, and performances. As the months passed, these issues of 

accessibility became more prominent even as their solutions became more creative. Through a 

combination of Zoom meetings and the postal service, I was able to connect with two friends in 

Scotland. One is a community musician who facilitates inclusive musical workshops and 

experiences, and the other is an amateur musician, participant-advisor for one of her music 

groups, and representative of people with additional support needs. Together, we began a 

conversation on accessibility, inclusivity, and consent as they apply to music, specifically to 

gamelan which is used in many inclusive workshops. Our multiple perspectives allow for a meta-

analysis of consent, language, and ethnomusicology as we discuss what consent looks like and 

where it comes from; the language used to describe levels of additional support needs; and what 

ethnomusicology is and who can do it. These conversations are valuable for revealing what a 

community needs and how/if ethnomusicologists can help. 

 

 

 

Yamane, Maxwell 

 

“’Follow the Drum’: Forging Solidarity and Indigenous Empowerment through Powwow Music 

in the #NoDAPL Movement in Washington D.C.” 

 

Powwow music has a long tradition of fostering Indigenous solidarity and empowerment 

in Native American social movements from pre-reservation times to the #NoDAPL (Dakota 

Access Pipeline) movement. Starting in March 2016, youth from the Standing Rock Sioux Tribe 



sparked the #NoDAPL movement as tribal citizens opposed the construction of the Dakota 

Access Pipeline due to violation of treaty rights, threatening of water safety, and desecration of 

spiritually and culturally significant sites. In support of the Standing Rock Sioux Tribe, tribal 

nations and allies ignited #NoDAPL protests throughout the U.S., especially in the nation’s 

capital. In this paper, I show how powwow music fostered Indigenous solidarity and 

empowerment in the #NoDAPL movement in Washington D.C. through both cyclical 

indexicality of historic resistance and resilience in the face of settler-colonialism (pre- 

/reservation warfare, Red Power Movement, #IdleNoMore Movement) to the time of the 

#NoDAPL movement as well as powwow music serving as a pre-existing genre of intertribal 

unity. Deriving from my own activist work with #NoDAPL movement as an ally and singer in 

tandem with interviews with singers, activists, and allies, I provide a first-hand account of 

musical performances in protests that occurred between August 2016 and March 2017. Given the 

dearth of ethnomusicological literature on Indigenous musics and protest in North America, my 

paper provides a case study of a recent Indigenous social movement that still has relevance to 

Indian Country today. 

 

 

 

Eva Yi Yang 

 

“Dongjing Music as a Cultural Product: Anticipating Tourism in Heijing, Yunnan, Southwestern 

China” 

As a religious practice involving chanting and reciting religious texts derived from Taoism, 

Confucianism, and Buddhism, Dongjing music has been present at religious festivals and rituals 

in southwestern China for hundreds of years. Once stigmatized by the regime, Dongjing music 

has been revived in Heijing in a more secular way as a traditional culture in anticipation of a 

future growing tourist industry, providing a common ground for the Dongjing Association, local 

musicians, and the government. My presentation draws on my own fieldwork in Heijing, Yunnan 

Province, China from July 2020 to November 2020. Today, the Dongjing Association in Heijing 

chooses to cooperate with the local government for legitimacy, and the Dongjing musicians and 

local intellectuals believe that a stronger tourist industry will spread awareness of Dongjing 

music as a cultural product. At the same time, the local government values Dongjing music as a 

crucial part of their strategy to develop the local tourism. Unlike the tourist center in Lijiang, 

which is well-known for its cultural heritage, where Dongjing is celebrated on the world stage, 

Heijing has not been able to capitalize on Dongjing to build their weak economy. This 

presentation argues that the revival of Dongjing music is not only an attempt to model the 

successful tourist center of Lijiang, but also an effort to follow a village tradition of communal 

action where all work together to manifest an optimistic future in tourism. 

 


